


Crisis

Introduction

What has been exhibited from Iran’s art in the universal arena during these years is
more related to the works of artists who either present the middle-east situation through
understandable codes for non-Iranian audience, or hold an orientalist or decorative art,
performed in a modernist style among which, Sagakhaneh (movement) and its follow-
ers could be mentioned as a climax. In the meantime, there are few works that actually
resembles an image from the current real society of Iran, based on living experiences.
But why the major part of what is exhibited as Iran’s art is decontextualized to a great
extend? And why the crisis-hit minds of an Iranian mind is not exhibited in the artworks
of many of our contemporary artists? Such questions and many others about Iran’s
contemporary art could be a part of question proposing processes and the contemplative
projects by our contemporary culture actors so as to develop the discussions relevant to
the artist and society within a procedure for expanding his/her mind.

What has been discussed is based on a hypothesis that the artwork and the artist have to
be in an action-reaction process with its environment. The forming of different move-
ments within the social status of each period could be overviewed according to the his-
tory of art and significant events. That is why the author considers de-contextualization,
as a defect in part of Iran’s contemporary art. Also, such hypothesis could be challenged
itself that whether the artwork have to be relevant to its social and cultural context? Or,
what type and level do we mean when we talk about the relation between the artwork
and the context?

Historical Compression

Few people deny that Iran’s society is in crisis nowadays. Our society reacts and there
the impatient spirit and mind is quite outstanding. There are several social, cultural, and
historical reasons to explain this situation; lack of understanding towards our inside
and outside world and perceiving universal realizations based on immature constructed
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frames of our mind, incapability of effective discursive communicating with the west-
ern world, the procrastination of Iranian thinking movement for continuous centuries,
lack of coherent structures of evaluation, criticism and analytical principles, consum-
ing translations instead of productions, prioritizing production-based development over
balanced and thorough development, lack of meritocracy and many other reasons which
were influential in forming such situation.

Aside from the mentioned historical and cultural factors, there have been other events
during the last decade such as revolution, war, economic regression, population explo-
sion, restricted social and political contexts, which leads to periodical stress, destruction
of last generation’s apparently stabilized beliefs and so forth. These factors have faced
Iran (today) with a historical compression and a crisis accumulation with its layers be-
ing extended and deepened day by day. Unexplained and unsolved social problems of
the last century have sidetracked our individual and group actions from the rational and
historical timeline, pushing us to a simultaneous mass of disasters which leaves us with
impatience in the end. Identity crisis and cognition crisis result in social, cultural, and
economic crisis respectively are examples of our situation today that are presented in
some artworks.

The Art of Crisis

Investigating Iran’s contemporary arts movements is a new process and there are very
limited sources produced. Recognizing what has happened during these three recent de-
cades seems to be complicated and yet necessary due to several reasons. The variety of
artistic experiences in contemporary art discursive, the new generation with a positive
vigorousness, the opened windows for an Iranian artist through global social networks
and many other factors have turned Iran’s contemporary art into a diverse context based
on the approaches and at the same time makes it look messy, though it is actually not,
according to its aspects on the outside.

For those artists who have emerged during the last three decades, Iranian modernism
was not enough because simply relying on form-based experiences and at the same
time, it was incapable of understanding the total aspects of modern principles features.
Therefore, a new generation of artists has emerged who began to create works with
references to human regarding all types of identity, social, economic and political crisis
with their serious accents; it did not simply accept the mere approach of modernism,
nor could it express its issues through the flowers and birds of orientalism or attempting
to become a middle-eastern superstar. “The Art of Crisis” might express the mental and
practical sphere of such independent artists. Regardless of their differences in forms,
they have several common features; they all have humane concerns, they are technically
strong and their artworks are often serious and bitter.

The present exhibition is an attempt to exhibit an aspect of Iran’s art which is seen less
and it intends to provide a chance for artists whose works exhibit human in crisis. Still,
this is not the whole thing. We hope for a little space for more noble discourses and
provide an opportunity to see the “bitter”” works ass well.

Saeed Rafiee Monfared | February 2018

Translated by: Narges Marandi

o.i:;njéjuiwb:.,\x:.ed;_\b...b.;QT);bw‘gwl}c})j@lﬁwsoljd&bqS.usda
SB35 5 05 5095 Olger g 53 (S Blocdie 313 55y Cundy ol e g Sl —olar 5
6o b 3 3e 0LesiS (6513 53 SIS0l an 5 5 U 05 st o soler sl » Sl
(Sl Bl 5 05 5 romin amnin (Sl it L 2 B ((3leze 03 3 51 Sl SO 0L (S35l
asler dap 5 O3l 50 (S 5 2 (8 guams (S 5 0B ¢ S L 5 Sl 0 (Gln 7 S5 o e 4y 20 S
60093 3345 2,5 L Ol g oo 1) Comnd 51 (ol 2150 5 (Slozr) Sy § laas o 3 5Ll s 43
Bl 15 g g e o83 IS 53 e (Y 5b e

Sl 3Ll O s 1K M Ao [ (a3 Lo (Slaslts ;o5 g (S b 5 Sw )b Julse SUS 5o
S alb a gla sl (ls 5 el (gloyss (sla 25 Jluae) oS slar 5wl (Gt (SLdD ¢ rex
L1 550l Ol claal s 35531 550,01 Ol Y3 4 015 0 5515 (6503 3 050 5 ey (Sl o (50
i OT d&&)@})ﬁ‘wb@‘j})})‘b)j)4{w|4}u4>|yu|)>u§';3b‘}@u)\: ;;’J“‘ggspf
Sdoh)\:mum)&w VJ@‘;J;)@:M»J\L‘_;lmh))sfw‘JJ:wmn Ssd
b)azfcjb@u’)bL,E.A)L;la’ﬂ)l\)bw}L;>J9u~§g.ua.bbdeliom‘_}>ﬁ>léew):
(B Ol 2 2 O ey el B S1503 57 Joo iy Jlos 503,57 Cilian Glajon 2 55051,
ﬁl,;)T;r;6¢Mu)~,ftc,:,,~t&uo,¢ﬂc‘_;m;sb;-.a;}gu;?\‘_;quu.oT.uT&‘u.,
S grtear 015 0 Ol ) polan Olkia 2o Sl (5 2 L 5 0k 3l 56T

ol p
.LM‘A}AM)L:“{4.'.._.»)'&‘):@.)._..1.«\?‘)5gTJUa.av.?o}gL_...ﬂ\i}JL;y‘g.}‘xlfplxnflméholiﬁéﬂf‘)
4‘4\)A.L‘y.\.};Lo%d,ﬁ‘L:-WAJ{.Y:A{a:‘:'C)Q‘ﬂ‘jﬁ)bk‘@&\ﬁd%}%&?bT&é—u
FFA S S s L Ol i s g ¢ polne 12 DL 53 (8 Ol § 55 Wl (55505

)\m,uuawu,te,6&“6¢Mt,¢d\,u¢,&w}wut@}u,\_.ﬂ)u‘,u,.u)u@s.ﬂt,,
wla;;u,w\‘wﬁL;\M}NJA,Jm,t}mmﬁ,,ywmw\,\yw,ﬁ‘; Jols 5!
S Syl r..u:)J..\.A‘u\J‘aJ_wQ‘Ji‘f.ﬂs&\uftstG:)bf‘éih:u?KQ‘MfAJ‘LSJ‘ML5|J.‘v
(B ) Oy S5 st Ls sl aen <S35 Ul 55 S oo okt 6L1S IS glaw o5 40 i
ol 4y 5055 Gl aalin & plam )l b (BT Gl 0 s o575 87 ) 5 Ol 28 51 55 01 31358 (27
55 0 ol ST i (6,503 5l dm (K &S (o3latl 5 pulow o oloirl ¢ b 32 (S0l o (G4an
in}l.@:—45‘-.«\;..«\.1_-»@6#;‘&)3‘)&&)-&%}&3;))466JUT &;A}smé.b-@:;‘
:};‘_g\@l..n”b)\.w\j}a@ow‘};@ ):mj.\.fgl.ul)wu;l.mwlyddl..u”\g\mfa‘}.h,
u\.\,.aj.nu;l J..NLJA.ML..L,.og\uﬁ)lwbd\é‘)gjgnaéwﬁbésbj.b-b«Qifufm).,bu
‘lala.‘m‘.b)lzdulsap.knugu;MGMJ b}%é‘)‘}‘db)b‘wb\_@)trrﬁjiﬁ
wtémw.\,ou,uquémjwdﬁ}&,s SESS (gl 5
J..Jw‘?bbM‘?su‘f‘ﬁJ‘GP}wud‘jw‘w%Qa-\.ﬁ‘J; LLMLM |);4>q|
QL»)U)Aﬂwuuldlﬁbi\ﬂ‘afw\dlmfﬁ)b\u.uo.l..i:éu&l.auy}lralfjouo.\i;
SLOLS gl 5 1) (o 557 (5Ld 45l OT s Dlockoal bl e e plas ol 5L gy ool oalin 5
iS5k b Mol 4 BT Odedss 5 Ssur

J/\YAF o] 3 e omsd s nns///



VY oxQeem |1y 55,5835 | VFA0 | O sie O 5ok
Untitle |2016 |Pen on cardboard | 120x90cm
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Untitle |2015 | Pen on cardboard |41x11cm
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appropriated drawing for his expressions. He speaks about an unjustified situation with his 0 9 L bline 9 A5 o Sl il o -

explicit approach with the present situation and confronts us with ourselves. His works are

humans on the verge of compulsion and anxiety. I
like mirrors, reflecting contradictions, hazards, and realities. I
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Cat Walk 2015 Oil on canvas |200x250cm
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Amirhossein Zanjani confronts us with a world for inv estigation and drowning; he attempts '
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Masoumeh Mozaffari has a sensitive and social mind in her artistic life. She keeps investi-

gating an approach for expressing herself. Her sensible paintings is an exhibition

of our challenges in life. to deeply realize the chaos by making it sufferable.
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Untitle | 2017 | Acrylic on canvas | 150x250cm
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Toxic Forests |2015 | Acrylic on canvas | 150%200cm

Saeed Rafiee Monfared
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nightmares while we are awake. A horrible situation that we keep ignoring because of its individual in the critical contemporary situation. He devotes the same fears and

gloom. He challenges stability. I hopes to the audience that he has lived himself. (Based on the statement of None-existence) I
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Sealed story |2012 |Mixed Media on board |183%244cm
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today’s world, speaking a mythical language; his extra-ordinary narrations have reached to a

pure contemporary expression through our visual traditions.
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Confessional {2017 |Oil on canvas | 128%x174cm
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The paintings of Omid Hallaj, is a world of signifiers. One would be at the edge of

collapsing, experiencing a rigid life. The wide elements resemble a

symphony of agitation.
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